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Spain. The ballads belong, for the most part, to the fifteenth or
fourteenth century, but the corresponding epics had run their
course by the tenth. Some of them, like the Nibelungenlied and
Kudrun, received new and more ample proportions in the twelfth
and thirteenth centuries under the influence of the courtly epics
of France; but even so, the contact between epic and ballad in the
same cycle is hard to establish.
Our own Beowulf is the only complete survivor of this ancient
epic mode, and it has had no ballad consequences; nor has the
fragmentary Fight at Finnsburg. The adventures of Walther of
Aquitaine, his escape from Attila's court with his beloved Hilda,
and his great fight in the Vosges, survive in two tiny fragments of
our Waldere and in the Swiss-Latin Waltharius (tenth century).
The story should belong to the German tribes on France's eastern
border, but it appears to have effected a lodgement in Aquitaine,
taking the local name Gaiffier. From such a version the Castilian
ballads of Gaiferos descend. Offshoots of the legend are the
romances of Aye d'Avignon and the Comtesse de Ponthieu, and also
the Proven£al ballad Escriveta, with its novel maritime setting,
which has spread to neighbouring lands in the style described in
the last chapter. While there is not much reason to doubt this
genealogy, the fact is that the original poem is very imperfectly
known and each essential link in the evidential chain has been lost.
Germany offers the epic and ballad Hildebrand. The epic belongs
to the ninth century, and is a fragment. It may not be a fragment
of a longer epic poem, since in reality old Master Hildebrand has
no other achievement than this fight with his son; the poem may be
a planned fragment, like Tennyson's Ulysses and Morte d* Arthur.1
The battle ended disastrously, and did not please the taste of later
times. In the Norse Thidrekssaga, itself depending on a Low
German Dietrichs Saga, the combatants are reconciled, and return
happily, and even playfully, to the Lady Ute. So the story was
told as the twelfth century gave way to the thirteenth; and so the
story is told in the ballad Hildebrand^ with additional developments
of a sentimental kind. It is clear that the saga has intervened
between the ballad and the epic fragment, so that there is no direct
contact between the two. It was probably an older, more epic form
of the story which travelled to Russia and gave rise to the bitter
ballad of IVja and his Son\ though the latter might also have been
1 I owe this suggestion to Professor Norman, of London.
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